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i R No. 1. ““ There’s nae luck about the house” 2 0
! —— " 2. “AuldRobinGray”. . ., . . 20
i Pl v L s 3. ¢ Over the Water to Charlie”. , . 2 0
| —— delonaldsio o L R RS T )
i e LD AuldiLang Syne” ol o S0
i —_—— 6. “ Blue Bells” R T AEG 1)
! ——  7.“RoysWife” ., . . . ., P O R
! —=—cumtin (8.8 Johni Anderson' my Joe” il s 1210
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’ e 12 !'AVO_'U'RITE_ MELODIES,
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h —————No. 1. “ Cease your Funning « 20
—————— 2. ¢ L¢ Petit Tambour® S 20
[ e e Fro TanteAngoscie’t |, oL . 20
—————— 4, “Rousseau’s Dream *’ Sk 20
i =—————— 5. ¢Portrait Charmant *’ Al Shds SNy
il —————— 6. “ Carnival de Venise ” PRSE a) 20
il o i (0h Nanny o i 2 0
Il —_— g. g€ gitti Zitti” RN 2 0
i ———— 9. “Giovinette che fate,” from »
, 1; =——=———10. The March from Rossini’s Mos? T: “l{]u?:]to g 3
:.ﬁ; —————11. « Planxty Kelly; or, Fly not yet” . 3.0
{ It ——————12. “ God save the King”” ~ | X 2 0

DROUET’S * Rule Britannia.” g di Gl
~————— “Robin Adair,” lc(;l;?d e iwaie“y 3 6
# =————  Mozart’s « Voi che sapete Rhitege N e 808
) @ Maxd OfLOdi ) i) v i LRI FIORIIER. S8 ()
‘ | D TR { } Gramachree Molly > g A e L 26
| —————— “ God save the King” | sl 4 0
,' N TR b %cco ridente -, P Sl RO ‘i 6
‘ SR o \Una Voce ! Y S 6
¥ FORDE. (No. 1. of Dramatjc * e 46
E ¥ 1gpohr’s peras fc ?he.me.S) f o Hihael ang
4 a?ldet.hor'?‘bm Adorata, from Romeo and 'Ju].iet. el
g HEWITT'S Sy ¢, Tema from the Finale of Dey Freyschiit
‘ HUMMEDS ‘glss Air, with Variationg LTy mami
| ROKALERS Grtn Bapoy i s L0 Authr 3§
: M
f MAYSEDERss (D Freyschitz > . "20€ of the Opera
iy v R’S {)lvertimento, by Mr. .Sa\-lst. RGO S
- ——— 1 popt Tambour, by Weiner | L
| PLEYEL (Camille) « prdise, in A, by Weidner it
i | SN SR e R‘?nd}),”on Rossini’s Dyet. « Aol T
N R T “Ossl;m S  Aurora che SOl‘g,eraiu OF: o i
‘ PR « the Manly Heayt < &0
| el e S T 9!‘“{13 Sorte,” asa Rond(; R ARG et
‘ G 5 Z‘itg' Zitti,” a5 o Rofdes L e Be
PLEYEL & BERBIGyL 2 Wi balza il Cor g, p " o+ 4 0
It F G " . or,™ ag
'8 :;{{JCE § Troubadour FJ“?R' e DlVertimentzf?e:Sg i :
[.‘ J;_‘:.Os‘iﬁrg;re Der Freys.ch'l.itz;: ¢ . . 4 g
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FLUTE AND PIANO-FORTE MUSIC;

ADMIRED AIRS from Winter’s  Oracle ; or, The inter-
rupted Sacrifice,” by Rimbault, 4 Books, . each 4
wen———— from * La Dame Blanche,” in 2 Books, each 4
BEETHOVEN’S celebrated Sonatain F. Op. 17. . . . 3
BERBIGUIER, 5th Temain D.Op.49 , « . « . . . 4

DRESSLER’S DUETTINOS, FROM MOZART’S OPERAS.

———:——— ¢ The Manly Heart” . . .
—— ¢ Vedrai Carino” . . . .

Emse——————
3

ocQCo

Eaea

e ¢ Non pid Andrai” 3
e % T3 ci Darem” \ . . . .
———— ¢ Ah Perdona” . . . . . .
e “ Colomba O Tortorella.” . . . . .

- BEAUTIES OF CALEDONIA,
With Embellishments.
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| = st Melange, containing ¢ Nel 5ne iy 5
| ge, g el cor

{ ! “ Hungarian Waltz,” « Tyrolese Air ’Plz?r;d

| “ O Dolce Concento” , ,° | ke 20
~—————— Mayseder’s “ Le Sentinelle”” LU

| .« 40
| M:.h:):::l:rt’ism t:lr:e:‘r]t; wre“l)ll1 cbo;en, for they are very popular, and, at
£l o, i

1 e Yoia i ]find N a:g are mostly in an eas_ylnnd tasteful

whilst they are
} yles of the gay,
of the Flute they
ctive character,—

4 th.a graceful, and the brilliant—ap,
{ wili prove a stimulan

Vide Musical Quart

t to exertion,
erly Review,

from their at(ra,

artets, Ty;
ern, &e, &e. son T”S, Duets, &..

R. COCKS & Co’s NEW PUBLICATIONS FOR THE FLUTE,

And which may be had of every respectable Music Seller in the United Kingdom.

FLUTE & PIANO-FORTE NUSIC ¢ONp.

TULOU'S Fantasia on ““ Giovinetto Cavalier,” from |

Crociato. Ded. to Charles Saust, Op. 40 , 40
e Come Dolce,”” from Tancredi . . , , 3 0
== New Fantasia, with a favourite Irish Melody 2 6
= ‘ Tema,” varied, Op. 22 . . . . SR
~—————=~ Grand Fantasia, Op.27 . . . . . s BB
WEBER’S Overture to Euryanthe, by the Author AT
WILM’S ¢ Hope told a flattering Tale” . . . . . , 3¢
TWO FLUTES AND PIANO-FORTE,
FORDE’S Three Themes from Spohr’s Faust, and Hummel’s
Guise -, i PO VSRS S et 2o o (]
“ Ombra Adorata,” from Romeo and Juliet, and
the *“ Tema,” from the Finale of Der Freyschiitz 4 0
TULOU’S “ Polacca,” from Tencredi . . . . . . 20
DUETS FOR TWO FLUT ES.
BERBIGUIER’S Six brilliant and easy Duets, Op. 7,
S BOOKS, ieiico aiiart i e e s RORBIL D ()
- Six ditto, on Mozart’s and Rossini’s Airs 6 0
= st Set of Duets in the Flat Keys, Op.47 9 0
e 2nd Set of Ditto, Op.61 . . . . . 90
~—— Three Duets to Camus, Op. 38 . . . 9 0
SOLOS FOR THE FLUTE.
* SAUST’S Favourite Melodies, with Embellishments, Books
RO vt o LB, e 3 each 3 6

R. C. and Co, have great pleasure in acquainting Amatewrs and Pv:q/'ea:orl afl;;
Flute, that Mr. Saust has just completed this very interesting work, which may now

had in one vol. bound, price 15¢.; or each Dook separately, price 3s. 6d.

*SAUST’S Admired Airs from Winter’s celebrated Opera
“ Le Sacrifice interrompu,” with embellish-

ments p 6l ve Ty el R R
* s Boieldieu’s ¢ La Dame Blanche,” \!'ilh ditto :
* e (3rd  Edition of), from ¢ Der Freyschiitz,
1 g Rt AR R
~——— (a second set of ), from “ Der Freyschiitz,
being a completionof the Opera . . . .
¥ ———— Sacred Melodies (31), from Handel, Martin
Luther, &e. &c. with Embellishments . .

% ————— Beauties of Weber’s ¢ Preciosa” .« . )
~———— Foreign Melodies, Books 1 to 12, each 1s. 6d.; of
SUB RGO "o« fatile a9 e o w18
M — Selection of 36 Scotch Melodies « « ¢ « =«
fod Selection of 40 Irish Melodies . . . - * ¢
DRESSLER’S (2ud Edition of) Twenty-four Studies, or
Exercises in all the Keys on both Scales and
Chords, calculated for all degrees of Profi-
ciency, from the Beginner to the ACﬁtzlm‘i
plished Artist; to which have been ff‘t reer-
(expressly for this Edition), Ru]cs‘for ln;,,l g
ing in various Keys the upper F, togel 'lth
with 4 new Chromatic Exercises, Wh' .
English Text, Op. 54, revised by the Autho

*

3 p urious:
N.B. AUl other English Editions of this splendid W ork are 8p

egini
These Studies may be well recommended to the beg

excellent means of obtaining a solid foumlalu.)n‘

i
benefits arising from which, will never cease to fac
Vide Musical Quarterly Review.

Mozart’s Grand * Priest March,” “ Ge“]te :
quil,” and “ Colomba O Tortorella” (a!! “l:)
from Zauberfiste), « Sull’ Aria” (from hg?:rLa’
“Ah! Perdona” (from La Clemen Za)',a"d ith
¢i Darem” (from Don Juan), first Set, WiE°
Embellishments . . . . . e ;li s
—=————— Second Set, from Mozart, * Non piu Andral,
“Vedrai Carino,” « Giovinette. che fale»)
“ Batti Batti,” « Soave’’ (from Cosi fan tutte ,
and the March from Mosé . 1Y ](;e "
¥ Rossini’s Airs of “ Di Tanti,”” * PmuDs(t)Zit’ti
“Come Dolce,” «“ Aurora che sorgeral,
Zitti,” and “ Di Piacer” . . - - °_°_
~——— Spohr’s celebrated Airs from his Opera Faust:
including the beautiful Polacca . - th ]::m-
¥ First Set of TwelveNational Melodies, Wit ty
bellishments—¢« Portrait Charmant,” Plﬂll]xde
Kelly,” « Rousseau’s Dream,” * Carnl‘f‘aRu e
Venise,” * Partant pour la Syrie,” and
IR T v e v «Oh,
¥ Second Set—** Fra Tante Angosci€,
Nanny!” « Le Petit Tambour,” 5
Pid non mi sento,” “Duncan Gray,
“God Save the King” . . . - - 3 ° rin
orks marked with a star are all very meatly asd ity
Tm, with wrappers,
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